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Nékolik slov
o vystaveé

Milé navstévnice, mili navstévnici,

vitejte na vystavé ,Linie svobody: Sou¢asna arabska
karikatura®. Pfedstavujeme Vam zde zlomek bohaté tvorby
arabskych umélcl a umélkyh zabyvajicich se karikaturou.
PFesto se jedna o zlomek kvalitni, ktery zahrnuje tfi autory
ze tfi rznych arabskych zemi.

Pro¢ jsme se rozhodli tuto vystavu zorganizovat?

Vedly nas k tomu tfi divody. Zaprvé (evropské) karikatury
ve spojeni s arabskym, potazmo muslimskym svétem

a reakce na né vyvolaly i v Ceské republice velikou pozor-
nost a rozsahlou debatu o hranicich svobody vyjadFovani.
Zadruhé, spolu s tzv. arabskym jarem se i do nasi evropské
pozornosti dostaly nékteré p¥ipady prolamovani politicky
nebo spoleéensky vymezenych linii svobody arabskymi
umélci. A zatfeti, karikatura jako Zanr otevird mnoho moz-
nosti. Mlze napfiklad podtrhnout to, co mame spoleéné
napFi¢ riznymi spoleénostmi. Zaroven ale i ¢asto napovi
néco o spoleéenskych problémech, citlivych tématech,
aspiracich a nadgjich.

V8echny tyto t¥i dlivody maji jedno spoleéné, at uz vyic¢ené
nebo implicitni. Spojuje je pravé koncept linii, tedy urcitych
hranic, které se pfekraduji, posouvaji, stanovuji, atakuji,
redefinuji a které maji zpé&tné vliv na to, jak pfemyslime

a o ¢em premyslime. Kouzlo téchto linii spoéiva v tom, Ze
jsou spole¢enskym konstruktem, a tedy podléhaji zmé&nam,
které muze vyvolat a usmériovat kazdy z nas. Tedy i tato
vystava a tento katalog svym zplsobem tyto linie pfekreslily.

A to je i nagim cilem: nabidnout prostor, kde se nase a Vase
pfedstavy stfetnou s novymi informacemi a novymi (nebo
pravé piekvapivé Uuplné stejnymi) pfedstavami formulova-
nymi zdanlivé vzdalenou a ,cizi“ spole¢nosti. To nam umozni
prozkoumat nejen ,cizi“, ale i nage vlastni linie a tim vzdjem-
nym dialogem pozménit oboji.

Prejeme Vam zajimavé a obohacujici zazitky.

Sadi Shanadh,
Insaan: Cesko-arabské centrum kulturniho dialogu

17/11/2016 —16/1/2017

Centrum souc¢asného uméni DOX
DOX Centre for Contemporary Art

Poupétova 1, 170 00 Praha 7

A few words
about the exhibition

Dear visitors,

welcome to the exhibition “Lines of Freedom: Contempo-
rary Arab Caricature”. We present to you a fraction of the
very rich work by Arab artists who specialize in caricatures.
This fraction, however, is of high quality and encompasses
three authors from three Arab countries.

Why have we decided to organize such an exhibition?

We were motivated by three reasons. First, (European) cari-
catures in connection with the Arab (or more precisely Mus-
lim) world, and the reactions they generated, grabbed the
public attention even in the Czech Republic and caused an
extensive debate about the limits of freedom of expression.
Second, the so-called Arab Spring made European societies
aware of some attempts by certain Arab artists to penetrate
the lines of freedom that had been politically and socially
delimited in their own societies. Third, caricature as a genre
opens up many possibilities. For example, it can point to
things we have in common across different societies. It can
also tell us something about particular social problems,
sensitive topics, aspirations or hopes.

All these three reasons have a common link, explicit or
implicit. Namely, it is the concept of lines or borders being
crossed, pushed, determined, attacked and renegotiated,
which subsequently reflect back on us and on the way we
think. What is magical about these lines is the fact that they
are socially constructed and therefore susceptible to chang-
es that all of us can, at least in part, bring about and direct.
Hence, even this catalogue and exhibition have redrawn
these lines in some way.

In fact, that is our very goal: to offer a platform where our/
your perceptions and ideas run into new information and
different (or, perhaps surprisingly, the same) perceptions and

ideas formulated by seemingly distant and “foreign” societies.

Such encounters will help us not only to explore “foreign”
lines but our own as well and, in the process, to change both.

We wish you an interesting and enriching experience.

Sadi Shanadh,
Insaan: Czech-Arab Center for Cultural Dialogue

18/11-12/12/2016
Galerie W7 - Divadlo na cucky
Wurmova 7, 779 00 Olomouc

Insaan: Cesko-arabské centrum kulturniho dialogu

je Ceska nevladni neziskova organizace, jejimz cilem je
zprostfedkovani kulturniho dialogu mezi ¢eskou a arabskou
spoleénosti. Slovo ,insaan“ znamena v arabstiné ,lidska
bytost“ a je etymologicky spjato s arabskymi slovesy ,zapo-
minat“ a ,druZit se“ — tedy s dvéma vlastnostmi spoleénymi
pro v8echny lidi na Zemi. Véfime v jedine¢nost lidskych
bytosti a chceme rliznorodost jejich myslenek a ¢innosti
nabidnout §iroké vefejnosti namisto zjednodusujicich
kulturnich, etnickych nebo nabozenskych stereotypl. Je

to pravé odhaleni existence lidské bytosti schované za zdi

z predsudkd, se véemi jejimi nedokonalostmi a uslechtilosti,
které je nasim zamérem a soucasné nastrojem v hledani
spole¢ného porozuméni.

Baraka: Centrum pro kultury severni Afriky a Blizkého
vychodu je neziskové organizace, ktera vznikla v roce 2007
v Brné, plsobi v§ak také v Praze a dalSich regionech. Porada
odborné i cestovatelské pfednasky o kulture, politice, hi-
storii &i jazycich v daném regionu. Po arabskych revolucich
v roce 2011 se zG¢astnila nékolika mezinarodnich projektd,
napftiklad budovani kapacit tuniskych Zen aktivnich v ob&an-
ské spoleénosti &i sdileni zkuSenosti ¢eskych novinard

a neziskovych organizaci s egyptskymi aktivisty. Baraka
chce pfispivat k lepsi informovanosti ¢eské spoleénosti

o severni Africe a Blizkém vychodé a otevirat konstruktivni
dialog v ¢eské spoleénosti i mezi regiony.

Clovék v tisni je nevladni neziskova organizace, které
realizuje humanitarni pomoc, dlouhodobé rozvojové
projekty a podporuje snahy o demokratizaci a dodrzovani
lidskych prav. V Ceské republice spoleénost Clovék v tisni
realizuje programy socialni integrace, podporuje vzdélani
a informovanost o svétovych a spolec¢enskych problémech.
Clovék v tisni kazdoro&né organizuje mezinarodni festival
dokumentarnich filmd Jeden svét, jeden z nejvétsich festi-
vall o lidskych pravech na svété. Od svého zaloZeni v roce
1992 se spole&nost Clovék v tisni stala jednou z nejvétsich
organizaci svého druhu v post-komunistické Evropé a reali-
zovala projekty ve vice nez ¢tyficeti zemich.

Nadace Anny Lindhové (ALF) pro dialog kultur ve Stie-
domofi je nejvétsi siti organizaci ob&anské spole¢nosti,
které se zabyvaji mezikulturnim dialogem v EU, na Bal-
kéné a v jiznim a vychodnim Stfedomoifi. V kazdé

ze 42 ¢lenskych zemi sdruzuje neziskové organizace,
vyzkumné a vzdélavaci instituce véetné vysokych skol,
kulturni organizace, obce ¢&i jednotlivce, aby spole¢né
pfispivali k porozuméni a pokojné koexistenci mezi zemémi
a regiony, pomahali pfekondavat vzajemna nedorozuméni
a podné&covali spolupraci a dialog. Ceska sit ALF, ktera
finanéné podpofila projekt ,Porozuméni skrze humor*, je
koordinovéna z Ustavu mezinarodnich vztah( v Praze.

Vystava v Centru sou¢asného uméni DOX /
The exhibition at the DOX Centre for Contemporary Art

ORGANIZATORI / ZA PODPORY / PARTNERI VYSTAVY /
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Vystava v Galerii W7 — Divadlo na Cucky /
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Insaan: Czech-Arab Center for Cultural Dialogue

is a Czech non-governmental organization. Our goal is

to provide a platform for a cultural dialogue between the
Czech and the Arab societies. The word “insaan” means

a “human being” in Arabic and it is etymologically related
to Arabic verbs “to forget” and “to socialize” - two charac-
teristics common to all people on Earth. We believe in the
uniqueness of each human being and we strive to offer the
diversity of human thoughts and activities to the general
public in place of simplifying cultural, ethnic or religious ste-
reotypes. It is the very exposing of the existence of a human
being hidden behind the wall of prejudices, with all his/her
imperfections and nobility, which is our goal, and at the
same time our tool, in the search for shared understanding.

Baraka: Centre for the Cultures of North Africa and the
Middle East is an NGO founded in 2007 in Brno but active
also in Prague and elsewhere. Baraka organizes lectures
and talks about culture, politics, geography, history, and
languages of the MENA region. After the Arab revolutions
in 2011 Baraka got involved in several international projects,
such as capacity building for Tunisian women active in
civil society or exchange between Czech journalists and
NGOs with Egyptian activists. Baraka wants to contribute
to a more informed Czech society concerning the MENA
region and aims for opening constructive debate within
Czech society and with other regions.

People in Need (PIN) is a non-governmental, non-profit
organization focusing on providing relief aid, development
cooperation, and support of human rights and democratic
freedoms. In the Czech Republic, People in Need imple-
ments social integration programs and supports informative
and educational activities. PIN is also the organizer of the
annual One World Documentary Film Festival — one of

the largest human rights film festivals in the world. Estab-
lished in 1992 by Czech journalists and former dissidents,
PIN is today one of the largest organizations of its kind in
post-communist Europe, and has implemented projects in
over forty countries.

The Anna Lindh Foundation (ALF) runs the largest network
of civil society organisations involved in the promotion of
intercultural dialogue across Europe and the Mediterra-
nean. It unites NGOs, educational, research and cultural
institutions, local and regional authorities, and individuals

in 42 countries across the EU, the Balkans and the southern
and eastern Mediterranean. ALF’s aim is to contribute to
mutual cooperation and dialogue between countries and re-
gions to overcome misunderstanding and stereotypes and to
support trust and peaceful coexistence. The Czech network,
which has financially supported the project “Understanding
through Humor”, is coordinated from the Institute of Interna-
tional Relations Prague.
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Ochutnavka z tvorby
»zlatého véku arabské karikatury“

Véra Vojtiskova

PFes potize, s nimiz se arabsky svét potykd, nebo pravé i kvlli nim zaziva v sou¢asnosti
arabska karikatura sv(j zlaty vék. Arabsti kreslifi svou tvorbou neustéle provéfuji a posouvaji
hranice spolegensky pfijatelného v desitkach arabskych novin a ¢asopist nap¥i¢ regionem
Blizkého vychodu a vyznamné pfispivaji k rozvoji tohoto Zénru v celosvétovém méfitku.

Je jen §koda, Ze jak v jejich domoving, tak v ciziné se na jejich dila upozoriiuje celkem malo.
A pfitom mezinarodni ceny, udélované karikaturistiim at uz za odvahu a/nebo kreativitu jejich
tvorby, pfevahu umélct z Blizkého vychodu jasné ukazuji.

Céstednym zdiivodnénim miize byt, Ze v Evropé se karikatura postupem &asu stala spise
Zanrem, o né&jz se zajima pouze vzdé&lana elita spoleénosti, zatimco v arabském své&té ma toto
umeéni stéle velice silny dopad. Zlstava totiz komunikaénim kanalem pro osloveni publika,
které by nikdy necetlo analyticky ¢lanek nebo si politického déni pfili§ nev§ima. Tuto skuteé-
nost potvrzuji autofi tvofici dvojjazyéné&. Jednim z nich je Maro&an Khalid Gueddar [esky
pFepis a vyslovnost: Chalid Keddar], ktery Fika, Ze jeho tvorbu ve francouziting &te pouze
elita, ale arabskymi karikaturami se bavi lidé véech spole¢enskych vrstev. Svou roli zde hraje
také jazykova realita arabského svéta: Seridzni novinafina, véetné televizniho zpravodajstvi, je
zaloZend na spisovné arabsting, ktera ale pro nikoho neni pfirozenym komunikaénim prostied-
kem. V karikaturach se naopak ¢asto vyuzivaji arabské dialekty, tedy fe¢, kterou spolu lidé
opravdu hovofi.

Schopnost zjednoduseni a dodani kritického podténu jakékoli skuteénosti déla z karikatury
nebezpeé&nou zbra#, jiz se obavaji mnozi mocni (& moci nemocni). Za svou odvahu kritizovat
moc, af uz je jejim zdrojem kdokoli a cokoli, véak arabsti karikaturisté plati vysokou dafi: Celf
soudnim procestim, vazbam, trestiim odnéti svobody, zdkazlm cestovani, zastragovani. Byvaji
pronasledovani a brutalné fyzicky napadani, je jim vyhroZzovano smrti a néktefi vykupuji
svobodu slova i cenou nejvyssi, tedy svym zivotem. Dila t&chto umélcd nebo i anonymnich
Slidovych tvirc“ jsou evidentné tak b¥itka, Ze shodné znervéziuji radoby sekularni rezimy
(vice & méné zvolené), nabozenské nomenklatury, kralovské rodiny, stejné jako zloginné
organizace &i vySinuté jedince, ktefi se snazi skryt pred kritikou za autoritou ndbozenstvi

a respektem k nému. Pokud jde o ndboZensky orientované nepratele svobody slova, je nutné
podotknout, Ze se rozhodné nejedna pouze o ,ochrance” ,pravého” isldmu, ale také o riizné
kfestanské cirkve.

Po roce 2011 se diky dogasnému otevieni prostoru pro svobodné vyjadfovani a je§té vice

diky ¢aste&nému rozdroleni bariéry strachu objevilo mnoho tviré&ich pfistupl k Zanru karika-
tury a komiksu. Vzniklo mnoho alternativnich &asopist a zint (amatérskych periodik), blogd

a internetovych stranek vénovanych komiksu a karikature, bylo vytvofeno i mnoho grafickych
roman(. Jednotliva dila se od sebe lidi osobitymi narativnimi a vytvarnymi postupy a mezi
umélci je t&zké najit z hlediska estetiky, uzité techniky nebo i z hlediska obsahu ur&itou
spojnici a spole&né rysy. Na &em se ale mnoho tvirct karikatur &i komiksa shodne, je celkem
radikalni pFistup k politickym otazkam. Na tento vyrazny aspekt se také soustfedi vystava
Linie svobody, vénovana politické karikature reflektujici téma lidskych prav.

Mnoho arabskych tvirc, véetné vystavovanych umélcd, se vyjadiuje kriticky k rezimiim
vladnoucim v jejich domovinach, upozoriiuji na porusovani lidskych prav, korupci a absur-
ditu, s niz se musi vypofadavat nejen umélci, ale vSichni obyvatelé téchto zemi. S kriti¢nosti
a zpracovanim kontroverznich ¢&i pouze citlivych témat samoziejmé Gzce souvisi fenomén nej-
riznéjsiho omezovani svobody slova: cenzury, Gtokl na periodika, jejich vydavatele, samotné
tvlrce a v posledni dobé také na publikum.

Diky moznostem hypermedialniho prostoru mohou autofi cenzuru a limitovanost tradi¢nich
médii (pfedeviim tedy tisténych novin a dasopisl) obchazet, takZe se navrat k pfedchozimu
statu quo zda nemyslitelny. Néktefi autofi sva dila publikuji takfka vyhradné na internetu

a socialnich médiich. To je pfipad také dvou umélcl zastoupenych na vystavé Linie svobody:
jak Khalid Albaih [8esky pFepis a vyslovnost: Chalid al-Béh], tak Nadia Khiari [esky: Chi-

jari] publikuji svou tvorbu pfedevsim na Facebooku a Twitteru. Oba se taktéz diky socialnim
médiim proslavili po celém svété (nejen arabském), protoze byli schopni promptné reagovat
na prekotné udalosti roku 2011. Rovnéz karikaturisté zaméstnani v tisténych periodikach ¢asto
na internetu zverejnuji sva dila odmitnuta editory. Karikatury a komiksy se také staly mnohem
vice nez dfive vyjadfovacim prostiedkem nad$enych amatérd, ktefi ale mohou zaplatit Gplné
stejnou cenu jako jejich profesionalni kolegové.

Udalosti roku 2016 nicméné ukazuji, Ze volnost poskytovana hypermedialnim prostorem

ani jeho ¢aste¢na anonymita nejsou véespasitelné a ze pouhé sdileni obli¢eje rozesmatého
prezidenta, kterému nékdo dokreslil mickeymousovské usi, vas mlze pfivést na tfi roky

do vézeni, jak se stalo Amru Nuhanovi v Egypté. Jordansky spisovatel Nahid Hattar byl kvdali
zvefejnéni a sdileni karikatury parodujici politicky islam (pfedeviim jeho nejzhGvéfilejsi
podobu, tzv. islamsky stat), ktery islam zotro&uje na Uroven nastroje pro jakékoliv cile, nejprve
pohnan k soudu a pfed jednou z ammanskych soudnich budov vinou nedostatecné bezpec-
nostni ochrany zastfelen. Pficemz o tom, Ze mu je soustavné vyhroZovano smrti, jordanska
policie velmi dobfe védéla. (DGvodem Hattarovy vrazdy vak mize byt stejné dobfe jako tato
karikatura jeho oteviena podpora syrského prezidenta Bassara al-Asada. Je nicméné nepo-
chybné, ze jordanské urady vrahovi jeho ukol velice ulehgily, kdyz se rozhodly Hattara soudit
pro takovou banalni aktivitu, jako je Sifeni karikatury na soukromém facebookovém uétu.)
Oba zminéné pfipady jsou velice dllezité, protoze naznaduji, Ze do nebezpedi se nedostavaji
pouze tvlrci karikatur, ale také jejich publikum.

Udél Nahida Hattara bohuzel neni v kontextu arabské karikatury vyjimkou. Nejen Pales-

tinci dodnes nezapomnéli na Handalu a jeho tvirce Nadziho al-Aliho, ktery byl v roce 1987
zavrazdén v londynském exilu, a dodnes se nevi, zda jeho katy byly izraelské tajné sluzby
nebo néktera z palestinskych frakci. Ve svych karikaturach se totiz neohrozené vysmival
komukoli, kdo si to zaslouzil. Dodnes nevyjasné&né jsou také vrazdy alzirskych kreslifG Brahima
Guerrouiho [8esky pFepis a vyslovnost: Ibrahim Qarawi] a Muhammada Dorbana z devade-
satych let 20. stoleti. BEhem boje proti libyjskému diktatorovi Muammaru al-Qaddafimu byl

v roce 2011 zavrazdén zacinajici kreslit Qajs al-Hilali, poté co zverejnil diktatorovy karikatury,
a revolucionéfi jimi polepili zdi snad ve vsech libyjskych méstech. V Syrii se mezi jinymi z Asa-
dovych véznic nevratil karikaturista Akram Raslan.

Dalsi Syfan, Ali Ferzat, odesel do exilu, poté co byl v roce 2011 unesen Asadovymi pohtinky

a jako varovani mu byly zpferazeny ruce, aby syrského prezidenta jiz nemohl ve svych
kresbach parodovat. Ze strachu o svdj Zivot Syrii po vyhrizkach opustil také Syfan palestin-
ského plvodu Hani Abbés. V exilu Zije mnoho alZirskych umélctd, mezi nimi napfiklad Kabyl
Ali Dilem, ktery ma za sebou vice nez 50 soudnich pfipadl a jemuz je konstantné vyhroZzovano
smrti. Maro&an Khalid Gueddar [Chélid Keddar], autor emblematické karikatury, kde pfedni
politi¢ti predstavitelé arabského svéta kfici: ,,Pry¢ s lidem!“ a ,VSichni jsme Ben Ali!“, zatim
svou vlast neopustil, pfestoze byl nékolikrat zatéen, souzen i odsouzen (kvali karikaturam
zesmé&siujicim mimo jiné marockého krale). Vyhrizky smrti mu totiz zacaly chodit az v roce
2016. Podobny osud sdili v sekularnim Jordénském kralovstvi Osama Hajjaj [Usdma Had24d2],
kterému rovnéz isldmsky stat pro jeho karikatury opakované vyhrozuje smrti.

V Egypt& byl na n&kolik dnd zadrZen Islam Gawish [Eesky: Gawig], obvin&ny z vedeni neo-
pravnéného facebookového Gc¢tu. Na ném totiz publikuje své jednoduché a velice popularni
kresby. Jiny egyptsky umélec, ktery je v sou¢asné dobé pro svou tvorbu ve vézeni déle nez
pal roku, je spisovatel Ahmed Nadzi. Divodem byl jeho graficky roman UZij Zivota. Uvéznén
byl také palestinsky karikaturista Mohammad Saba’aneh [€esky: Muhammad Sab@’inal, kdy2
ho v roce 2013 izraelska sprava odsoudila, protoze se jeho préace objevily v knize vydané jeho
bratrem, &lenem Hamasu. Komplikované postaveni palestinskych autort (a &etnost mocen-
skych center) doklada skuteénost, Ze jindy Saba’inovi vyhrozovali smrti kvli karikaturam
svého vldce pfiznivci Hamasu. V roce 2015 pak byl Muhammad Sabd’ina vySetfovan policii
palestinské samospravy na popud palestinského prezidenta Abbéase (z konkuren&niho hnuti
Fatah) kvili ztvarn&ni Proroka Muhammada jako posla svétla a lasky!

Je také nutné zminit velké mnozstvi umélkyn tvoficich vynikajici karikatury, komiksy a gra-
fické romany. Asi nejslavné;jsi karikaturistkou z arabského svéta je Tunisanka Nadia Khiari
[€esky: Chijaril. S jeji postavickou kocoura Willise z Tunisu se mohou seznamit také navitév-
nici vystavy Linie svobody. Ze se ani zendm nevyhybaji vyhrizky a pronasledovani, dokladaji
dal3i dvé tvirkyn&, ocen&né nejriznéjsimi cenami: Egyptanka Doaa Eladl [€esky pFepis

a vyslovnost: Do’4 al-Adl] a jeji palestinské kolegyn& Majda Shaheen [&esky: Madzda Sahin].
Obé totiz &elily hrozbam smrti od islamistickych extrémistd, Madzda kvili svym karikaturam
zacilenym na hnuti Hamas. Libanonska kreslitka Lena Merhej [8esky: MirhadZ] musi se svymi
kolegy, spoluzakladateli komiksového &asopisu Samandal [Salamandr], ,pouze“ splacet
likvidaéni pokutu 20 tisic USD. Soud jim ji udélil na zakladé Zaloby iniciované katolickou cirkvi
kvili Leniné karikatufe zobrazujici knéze v plamenech.

Bohuzel se této pulzujici scéné arabskych kreslifl a komiksovych umélct mimo arabsky svét
a specializované kruhy vénuje celkem maélo pozornosti, pfestoze jazyk nemusi byt Zddnou
prekazkou: Napfiklad dva veterani arabské karikatury, Syfan Ali Ferzat a Ira¢an Abdul
Raheem Yassir [8esky: Abd-ar-Rahim Jésir], totiZ pro svou tvorbu jazyk viibec nepotfebuji.

O srozumitelnosti poselstvi pana Jésira se Ize presvéd¢it mimo jiné na vystavé Linie svobody.
Mnoho arabskych umélct je také bilingvnich a publikuji své dila jak arabsky, tak v nékterém
z evropskych jazyk( (vétdinou v ndvaznosti na koloniélni dé&dictvi). To je pfipad i dvou umélct
predstavenych v rdmci vystavy Linie svobody: Kocour Willis Nadii Chijari mluvi, tak jako

mnoho Severoafri¢an(, arabsky (at uz spisovné nebo &ast&ji tuniskym dialektem) a francouzsky.

Chalid al-Béh, ktery pochazi ze Sudanu, ale Zije v Qataru, tvofi své karikatury jak arabsky, tak
anglicky, ¢asto se ale i on spoléha pouze na expresivnost obrazu. Néktefi umélci pak na inter-
netu zpfistupiuji svou tvorbu nearabskému prostfednictvim prekladl svych dél. Pfikladem je
Egyptan Andeel [Eesky: Andil] pracujici pro dvoujazy&ny internetovy denik Mada Masr.

Zajemci o dalsi informace o arabskych karikaturach si mohou opatfit knihu Fedwy Mal-
ti-Douglas a jejiho manZela Allena Douglase Arab Comic Strips (Indiana University Press,
1994) nebo sbornik uspofadany Fatmou Miige Gécek Political Cartoons in the Middle East
(Markus Wiener Publications, 1998). Pokud jde o souasné déni na poli arabské karikatury,
jsou vybornymi zdroji: blog Jonathana Guyera Oum Cartoon http://oumcartoon.tumblr.com/
nebo internetové stranky neziskovych organizaci Cartooning for Peace http:/www.cartoo-
ningforpeace.org/en/ a Cartoonists Rights Network International http://cartoonistsrights.
org/home/ nebo mezinarodni platformy Cartoon Movement http://www.cartoonmovement.
com/p/7351. Na téchto strankach je rovnéz mozné si pov§imnout, kolik autort ocenénych
témito organizacemi za svou tvorbu a odvahu pochazi z Blizkého vychodu. Soubor odkazi

na predevs§im libanonské autory a jejich prace Ize nalézt na strankach knihovny Americké
univerzity v Bejraté: http://aub.edu.lb.libguides.com/c.php?g=276541 & p=1842965. A koho
by zajimala ,prehistorie” arabské karikatury, mze prolistovat prvni arabsky satiricky ¢asopis
vytvofeny prikopnikem tohoto uméni, Egyptanem Yaqubem Sanu [Eesky pFepis a vyslovnost:
Ja’qub Sann(’] https://archive.org/details/uufabnazrahOt1annyuoft.

A taste of
“The Golden Age of Arab Caricature”

Véra Vojtiskova

Despite the difficulties that the Arab world faces, or perhaps because of them, Arab cari-
cature is experiencing its Golden Age. Arab cartoonists and their works constantly verify
and push the boundaries of what is socially acceptable in dozens of Arabic newspapers and
magazines across the Middle East region, and contribute significantly to the development
of this genre on a worldwide scale. It’s shame then that in their homeland and abroad their
work is not highlighted quite so much. At the same time, international prizes awarded to
cartoonists, whether for the courage and/or creativity of their work, clearly indicate the pre-
dominance of artists from the Middle East.

A partial explanation for this may be that, in Europe, the cartoon has gradually become

a genre which interests only the well-educated elite of society, while in the Arab world this
art still has a very strong impact. Indeed, it remains a communication channel to reach the
audience who would never read analytical articles or do not take notice of political events.
The existence of authors producing their works bilingually confirms this. One of them,

a Moroccan named Khalid Gueddar, says that elites only read his works in French whereas
people of all social classes are entertained by Arabic language caricature. A certain role is
also played by the linguistic reality of the Arab world: serious journalism, including tele-
vision news, is expressed in the Modern Standard Arabic, which isn’t a natural means of
communication for anyone. The cartoons, by contrast, often employ the Arabic dialects,
languages that people really use to speak to each other.

The ability to simplify and incorporate critical undertone to anything makes caricature
a dangerous weapon, which is feared by many people in power (or sick with power). How-
ever, for their courage to critique power, whoever or whatever its source may be, Arab
cartoonists pay a heavy price: they face lawsuits, detainment, imprisonment, travel bans or
intimidation. They are persecuted, brutally beaten, threatened with death, and in the end
some pay the highest price for freedom of speech with their lives. Works by these artists,
or even anonymous “folk artists”, are evidently so trenchant that they upset the would-be
secular regimes (more or less elected), religious nomenclatures, royal families, as well
as criminal organizations or deranged individuals who try to hide from criticism behind
religious authority and respect for it. Regarding the religiously tinted enemies of freedom of
expression, it should be noted that it certainly doesn’t concern only the “protectors” of the
“true” Islam, but also various Christian churches.

After 2011, due to a temporary openness in the sphere of free expression and due even more
to the partial crumbling of the barriers of fear, many creative approaches to the genre of
caricature and cartoon emerged. Many alternative magazines and zines (amateur period-
icals), blogs and websites devoted to caricatures and cartoons arose and many graphic
novels were also created. Individual works differentiate themselves from one another by
distinctive narrative and artistic approaches and it is difficult to find a specific connection
or commonality among the artists in terms of the aesthetics or technology used, or even

in terms of the content. Regardless, many creators of either cartoons or comic strips have
in common a quite radical approach to political issues. This significant aspect is also in the
focus of the Lines of Freedom exhibition, dedicated to political caricature reflecting the
theme of human rights.

Many Arab authors, including artists in the exhibition, express critical positions towards the
ruling regimes in their homelands and draw attention to the human rights violations, corrup-
tion and absurdity that not only the artists, but all the inhabitants of these countries, must
face. The critique and treatment of controversial or merely sensitive subjects is, of course,
closely related to the phenomenon of myriad restrictions on freedom of speech: censorship,
attacks on periodicals, their publishers or the artists themselves, and more recently also on
the recipients and users of these works.

Thanks to the possibilities of hypermedia space, the authors can circumvent the censorship
and limited nature of traditional media (i.e. mainly printed newspapers and magazines),
such that a return to the former status quo seems unthinkable. Some authors publish their
works almost exclusively on the Internet and social media. This is indeed the case of two
artists represented in the exhibition Lines of Freedom: Khalid Albaih and Nadia Khiari both
publish their works mainly on Facebook and Twitter. Thanks to social media, both have
become famous worldwide (not only the Arab world), because they were able to promptly
respond to the precipitous events of 2011. Cartoonists also employed by print periodicals
often use the Internet to publish their works. More than ever, cartoons and comic strips
have also become the means of expression for enthusiastic amateurs, who unfortunately
may end up paying the exact same price as their professional colleagues.

The events of 2016, however, show that the freedom provided by the hypermedia space, or
its partial anonymity, is not a panacea. The mere sharing of the smiling face of the President
with Mickey Mouse ears sketched on, can bring one to prison for three years, as hap-
pened in Egypt to Amr Nouhan. Jordanian author Nahid Hattar had been brought to trial
for publishing and sharing cartoons parodying political Islam (not least its most decayed
form, i.e. Islamic State) which reduces Islam purely to a tool for the simple achievement set
goals. He was ultimately shot outside of an Amman courthouse owing to a lack of security
protection despite the Jordanian police knowing full well of the constant threat to his life.
(As well as for this caricature, Hattar’s murder may well have owed to his open support for
Syrian President Bashar al-Assad. There is, however, no doubt that the Jordanian authori-
ties made the murderer’s task very simple for him when they decided to try Hattar for such
banal activities such as distribution of cartoons on a private Facebook account.) Both of the
above-mentioned cases are very important because they suggest that not only the creators
of the caricatures but also their “consumers” get in danger.

Nahid Hattar’s destiny is unfortunately not an exception in the context of the Arab cartoon.
The Palestinians themselves have still not forgotten Handala and his creator Naji al-Ali, who
was murdered in 1987 while in exile in London. It is still not known whether his assassins
were Israeli secret services or any of the Palestinian factions. In his cartoons he indeed
boldly ridiculed anyone who deserved it. The murders of Algerian cartoonists Brahim Guer-
roui and Mohamed Dhorben in the nineties of the 20th century have also remained unsolved
to this day. During the fight against the Libyan dictator Muammar al-Qaddafi the upstart
cartoonist Qays al-Hilal was assassinated in 2011, after he published caricatures of colonel
al-Qaddafi and revolutionaries plastered the walls with them in perhaps every Libyan city. In
Syria, cartoonist Akram Raslan, as well as others, never made it out of Assad’s prisons.

Another Syrian, Ali Ferzat, went into exile after he was kidnapped in 2011 by Assad’s helpers
and, as a warning, they shattered his hands so that he could no longer parody the Syrian
president in his drawings. Hani Abbas, a Syrian of Palestinian origin, also left Syria in fear for
his life after threats were made against him. Many Algerian artists live in exile, among them
Kabyle Ali Dilem, who has undergone more than 50 court cases and lives under constant
threat to his life. A Moroccan, Khalid Gueddar, author of emblematic cartoons where the
potentates of the Arab world shout: “Out with the people!” and “We are all Ben Ali!”, has
not yet left his country, even though he has been repeatedly arrested, tried and convicted
(for cartoons ridiculing the King of Morocco among others). His own death threats began

in 2016. In the secular Kingdom of Jordan, Osama Hajjaj shares a similar fate of repeated
death threats by Islamic state for his cartoons.

In Egypt, Islam Gawish was detained for several days and accused of keeping an unau-
thorized Facebook account. He had published on it his simple and very popular artwork.
Another Egyptian artist, who has currently been in prison for his works for more than half

a year, is the writer Ahmed Naji. The reason for this was his graphic novel "The Use of Life”.
The Palestinian cartoonist Mohammad Saba’aneh was also arrested when in 2013 an Israeli
court convicted him because his works appeared in a book published by his brother, who
is a member of Hamas. The complicated status of Palestinian writers (and the breadth

of power centers) is illustrated by the fact that at other times Saba‘aneh received death
threats from Hamas supporters because of his caricatures of their leader. In 2015, Muham-
mad Saba’aneh was investigated by the police of the Palestinian Authority at the request of
Palestinian President Abbas (from the rival Fatah movement) for a rendition of the Prophet
Muhammad as a messenger of love and light!

The large number of female artists creating excellent cartoons, comic strips and graphic
novels also deserves mention. Probably the most famous female caricaturist of the Arab
world is the Tunisian, Nadia Khiari. Visitors to the Lines of Freedom exhibition can see the
character of the cat, Willis from Tunis. The fact that even women fall victim to threats and
harassment is illustrated by two other artists who have been awarded various prizes: the
Egyptian Doaa Eladl and her Palestinian colleague Majda Shaheen. Both have faced death
threats from Islamic extremists, Majda for her caricatures targeting Hamas. "Fortunately”,
the Lebanese painter Lena Merhej "only” has to pay a bankrupt-inducing fine of $20,000
along with her colleagues and co-founders of the comic magazine Samandal (Salamander).
The court imposed it on them on the basis of an action initiated by the Catholic Church for
Lena’s caricature depicting a priest in flames.

Unfortunately, sparse attention is paid to the lively scene of Arab cartoonists and comic
artists outside of the Arab world and specialized circles despite the fact that the language
may be no obstacle. For example, two veteran Arab cartoonists, Syrian Ali Ferzat and

Iraqi Abdul Raheem Yassir, don’t even need language in their work at all. The clarity of

the message of Mr. Yassir, among others, to be seen at the exhibition Lines of Freedom, is
unmistakable. Many Arab artists are also bilingual and publish their works both Arabic and
in one of the European languages (mostly in connection with the colonial heritage). This

is the case of two artists presented in the exhibition Lines of Freedom: Willis the Cat by
Nadia Khiari speaks like so many North Africans in Arabic (whether the Modern Standard
one or, even more often, in the Tunisian dialect) and in French. Khalid Albaih, who comes
from Sudan but lives in Qatar, creates his cartoons both in Arabic and English but often
relies solely on the expressiveness of the image. Some artists use the Internet to make their
works available to a non-Arab audience through translations of their works. (For example,
Egyptian Andeel who works for the bilingual online journal Mada Mast.)

Those who would like to know more about Arab caricature can get the book by Fedwa
Malti-Douglas and her husband, Allen Douglas, Arab Comic Strips (Indiana University
Press, 1994), or a collection arranged by Fatma Miige Gégek, Political Cartoons in the
Middle East (Markus Wiener Publications, 1998). Regarding the current happenings in
the field of Arab cartoons, some excellent sources are: the blog of Jonathan Guyer, Oum
Cartoon http://oumcartoon.tumblr.com/ or the websites of NGOs Cartooning for Peace
http://www.cartooningforpeace.org/en/ and Cartoonists Rights Network International
http://cartoonistsrights.org/home/ or the international platform Cartoon Movement http:/
www.cartoonmovement.com/p/7351. On these pages, it is notable how many authors,
awarded by these organizations for their work and courage, come from the Middle East.
The collection of links to mainly Lebanese authors and their works can be found on the
website of the American University in Beirut’s library http://aub.edu.lb.libguides.com/c.
php?g=276541 & p=1842965.

Those who would be interested in the “prehistory” of Arab cartoon, can skim through the
first Arab satirical magazine created by the pioneer of this art, Egyptian (and Italian) Yaqub
Sanu: https://archive.org/details/uufabnazrahOlannyuoft.



Abd-ar-Rahim Jasir (*1951) je pfedni irdcky karikaturista.
Vystudoval vytvarné uméni na Bagdadské univerzité. Své
prace zacal publikovat v roce 1970, pficemz od roku 1971
kreslil v ¢asopisech Majalaty a Mizmar karikatury pro déti.
V letech 1980 aZ 1990 pusobil jako mali¥ v détské pro-
gramové sekci v Institutu televize a médii. Jeho dila byla
vystavena nejenom v Irdku, ale i v zahranié&i, napf. v Japon-
sku, Velké Britanii, Egypté &i Italii. Abd-ar-Rahim Jasir ziskal
mnoha regionalni a mezinarodni ocenéni. V roce 2013 byl
magazinem kritik( Observer zafazen mezi deset nejlepsich
umeélcl, ktefi vystavuji na festivalu La Bienale di Venezia.
V témze roce agentura Uyoun zvolila Jasira nejlepsim
irdckym karikaturistou. Abd-ar-Rahim Jasir aktuélné Zije

a pracuje v Bagdadu.

Abdul Raheem Yassir (*1951) is a leading Iraqi cartoonist.
He studied Fine Arts in the Faculty of Fine Arts at Baghdad
University. In 1970 he started publishing his paintings and
drawings. Since 1971 he worked as a cartoon painter for
Majalaty and Mizmar magazines. Between 1980 and 1990
he worked as a painter in the childrens’ programs division
of the Institute of Television and Media. He has collaborat-
ed with many cultural magazines, organisations and artistic
groups. His works were exhibited not only in Iraq, but also
abroad, e.g. in Japan, UK, Egypt and Italy. Abdul Raheem
Yassir has received a lot of domestic and international priz-
es, moreover he was selected by the Observer Magazine
critics as one of the best ten artists participating at the Bie-
nale di Venezia Festival in 2013. In the same year the, Uyoun
Agency selected him as the best Iraqi caricaturist. Abdul
Raheem Yassir currently lives and works in Baghdad.
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Udalosti, zpravy a okolni déni nas natolik Na téhle planeté vidycky byly a déle jsou valky Proslovy, které slychame od jinych, ktefi neznaji
zahrnuji a obklopuji, az dokonce uréuji i nase tak blizko, kdekoliv jsme, na nasich ulicich, Kdykoliv se stane zlogin nebo teroristicky &in, vidime feSeni nasich probléma ani je nejsou schopni
rysy do té miry, Ze tisk by se zdal bezobsazny (1989) dokonce u nas doma, smrt je blizko, ale my jen masku, a ne skuteéné rysy téch, jejichz rozum konceptuélné uchopit, nas vrha do spleti,
ve srovnani s tim, kym jsme skute&né uvnitf. jsme zaneprazdnéni jejich sledovanim. byl vymycen, coz je svedlo k teroru a krutosti. kterou je tézké vyfesit nebo se z ni vymanit.

Je ironické ptat se na tvlj nazor,
Events, news and the surrounding actions pokud jej nemize projevit svobodné... In the spot on this planet, there were and still The mask we always see whenever there is a crime The speeches we always listen to, from others,
always contains and surrounds us that even are ongoing wars close to us wherever we are, and terror, always hides the features of people who who don’t have the solutions nor the conceptual
draws our features, to a level that press would The irony of asking your opinion in something in our street and even reaching out homes, death have suffered an eradication to their mind which understanding of our struggles, turns us into a maze

look empty to what we really are inside. while you can’t say it freely... is so close and we are busy following it up. lured them into creating terror and savagery. hardly to be solved or to reach an exit path.



Nédja Chijari (*1973) je vyznamna tuniské maliFka a kari-
katuristka. Hlavni postavou jejich karikatur je kocour
jménem Willis z Tunisu. Tato postavicka se zrodila ve &tvrtek
13. ledna 2011 jako reakce na projev odstupujiciho prezi-
denta Tuniska, ktery mimo jiné sliboval svobodu slova.

Na pocatku stalo pfani autorky sdilet pomoci Facebooku

své pocity o historickém okamziku, ktery Tunisané prozi-
vali. Svym ironickym humorem kocour komentoval aktualni
déni. Facebookova stranka s nazvem WillisFromTunis byla
tehdy navstévovana 20 prateli, nyni ji sleduje vice jak 46 tisic
osob. Nadja Chijari vydala sbirku svych praci a plsobi také

v nékolika médiich (Siné Mensuel, Courrier International,
Zélium). Na mirovém setkani karikaturist( v Cannes ziskala
Cenu Honoré Daumiera, v roce 2013 pak titul Doctor Honoris
Causa na univerzité v Lutychu a rok poté ve Forte dei Marmi
mezinarodni cenu politické satiry, ndsledovala dal$i ocenéni.
Nédja Chijari aktualné Zije a pracuje v Tunisu.
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Nadia Khiari (*1973) is a distinguished Tunisian painter and
cartoonist. Her main cartoon character, a tomcat called
Willis from Tunis, was born on Thursday, 13 January, 2011,

during a speech of the falling president of Tunisia, promis-
ing, among other things, freedom of expression. Initially the
Willis cartoons were a way to share the author’s feelings and
reflections of the historical revolutionary events Tunisians
were going through. With a tone of wry humor, the tomcat
chronicled the daily news. The Facebook page called Willis-
FromTunis was being visited by about twenty friends at that
time, now Willis has over 46 thousand followers. Nadia Kh-
iari has also drawn for media (Siné Mensuel, Courrier Inter-
national, Zélium) and has released a collection of her works.
She has received great number of prizes: the Award Honoré
Daumier at the Cartooning for Peace meeting in Caen, the
insignia of Doctor Honoris Causa of the University of Lieége
in 2013, the international prize of political satire in Forte dei
Marmi in 2014, The Agora Med Price in Genova in 2015 and
The Couilles au Cul at the Off of Off Festival of Angouleme
in 2016. Nadia Khiari currently lives and works in Tunis.

Lignes rouges / Cervené linie /
Red Lines (2015)

Cervené linie — zdkaz pFekradovani.
Red lines — no trespassing.

Zde jsem chtéla ukézat, jak nade spole&nosti (nejen
ta, ze které pochazim) vyty&uji hranice svobody
slova. A stejné jako je kotka zamotana do klubka
viny, hranice svobody jsou svazujici, paralyzujici.

Here the idea is to show how our societies
(not only mine) draw limitations on the
freedom of expression. And like for a cat
wrapped in a ball of wool, the boundaries of
freedom become constraining, paralysing.

Urgence / Vyjimeény stav / Emergency (2011)
V pfipadé vyjimeéného stavu je na vefejnych

mistech zakdzdno sdruZovdni vice jak tfi osob.

»At'vds ani nenapadne se ke mné priblizit!!!“

LAle... tatinkGda...« Ctvrtek, 17. 2. 2011:

Vyjimeény stav trvd.

In case of state of emergency gathering of more
than three persons in public places is prohibited.
“Don ‘t you even think of coming closer to me!”
“But... daddy...” Thursday 17 February 2011:

State of emergency continutes.

Téma kresby se tyka vyjime&ného stavu, vyhlaseného
v roce 2011, ktery plati dodnes. RGzna omezeni
spojena s vyhlagenim vyjime&ného stavu se mohou
zdat absurdni: zakazuje se napfiklad shromazdovani
vice nez tfi osob na vefejnych mistech. Pokud by

byl tento zédkaz opravdu vynucovan, devadesat
procent populace by mélo problémy.

This drawing tackles the subject of the state of
emergency declared in 2011 which has been in effect
until today. The various restrictions connected

to the state of emergency could appear absurd:

a ban on gatherings of more than three people

in public spaces. If this ban was really applied,

90% of the population would have problems.
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Prison / Vézeni / Prison (2016)

»Kaslu na lidskd préva! Kaslu na revoluci!*
»Kaslu na svobodu! Chci byt v bezpedi.“
~Spokojeny? Ted'jsi v bezpeci.“

“I don’t give a damn about human rights!

I don’t give a damn about revolution!”

“ don’t give a damn about freedom! | want security!”
“Happy now? You are in security.”

Bezpeé&nostni situace v Tunisku je velmi obtizna,
véudypfitomna nestabilita a strach nékteré lidi vedou

k tomu, Ze davaji pfednost bezpeénosti pfed svobodou.
Nesnasim takové feéi. BEhem diktatury jsme Zili

ve vézeni pod §irym nebem. Nechci to zaZit znovu.

The security situation in Tunisia is very difficult,
widespread instability as well as fear make certain
people prefer security over freedom. | cannot
stand this way of talking. During the time of
dictatorship we were living in a prison under
open skies. | do not want to live this again.

Liberté vs peur / Svoboda vs. strach /
Freedom vs Fear (2015)

Svoboda. - Strach. Strach. Strach. Strach. Strach. Strach.

Freedom. — Fear. Fear. Fear. Fear. Fear. Fear.

V této kresbé jsem chtéla poukazat na dilema spojené
s touhou po svobodé a strachem, ktery tuto touhu
omezuje. Pokud jsme pfipoutani ke strachu (strachu

z terorismu, strachu z nasili, strachu z ostatnich atd.),
je t&zké byt svobodny. Je to trochu schizofrenni.

In this drawing | wanted to show the dilemma of
longing for freedom and the fears which restrain
this longing. When we are chained to a fear (fear
of terrorism, fear of violence, fear of others, etc.),
being free is difficult. It is a bit schizophrenic.

Amour vs violence / Laska vs. nasili /
Love vs. Violence (2016)

Kdy?z vidime tohle... KdyZ vidime tohle...
When we see this... When we see this...

Touto kresbou jsem chtéla poukazat na jednu
skuteénost: Nasili obtéZuje mnohem méné nez
laska. Fotografie mladého paru libajiciho se pred
objektivem fotoaparatu vyvolala na socialnich sitich
skandal. Ten polibek byl vniman jako ostudny.

Through this drawing, | wanted to illustrate
one fact: violence is less disturbing than love.
A photograph of a young couple kissing in
front of a camera provoked a scandal on social
media, their kiss was considered a shame.




Chalid al-Béh (*1980) je sidénsky nezavisly politicky kari-
katurista. Narodil se v rumunské Bukuresti. Své karikatury
publikuje na socialnich médiich na profilu ,Khartoon!“, coz

je slovni h¥i¢ka spojujici ,karikaturu — cartoon“ a sidanské
hlavni mésto ,,Chartim®. Al-Béh své prace vydava v mnoha
zahraniénich médiich, nap¥iklad v The Atlantic, PRI nebo NPR.
Publikuje také politické komentéafe, napfiklad v The Guardian
nebo v televizi Al-DZazira. Vystavoval na skupinovych projek-
tech, napfiklad ,Do It“ ve Spojenych arabskych emiratech,
»RE:BELLION // RE:LIGION // RE:FORM - Artistic Action in
Times of Crisis“ v némeckém Cvikové, ale i na sélovych vysta-
vach, naptiklad v Galerii 1After360 v Indii, the Arab American
National Museum v americkém Michigenu, na McGill Univer-
sity v kanadském Montrealu, na Edge of Arabia v Londyné
nebo letos na Virgina Commonwealth University v Kataru.

Od roku 1990 Zije a pracuje v Dauha v Kataru.

Khalid Albaih (*1980) is a Sudanese artist and political
cartoonist born in Bucharest, Romania. He publishes his
cartoons on social media under “Khartoon!,” a word play

on cartoon and Khartoum, the capital of Sudan. Albaih has
published his cartoons widely in international publications
including The Atlantic, PRI, and NPR, in addition to his writ-
ten social and political commentary in publications such as
The Guardian and Al Jazeera. His work has been exhibited in
group exhibitions including “do it [in Arabic]” (Sharjah, UAE,
2016) and “RE:BELLION // RE:LIGION // RE:FORM - Artistic
Action in Times of Crisis” (Zwickau, Germany, 2015) as well
as solo exhibitions at Virgina Commonwealth University
(Doha, Qatar, 2016), 1After360 Gallery (New Delhi, India,
2016), the Arab American National Museum (Dearborn, MI,
2015), McGill University Montreal, 2014), and Edge of Arabia
(London, 2013). He currently lives and works in Doha, Qatar,
where he has been based since 1990.

Syrian Cartoonist Akgam Raslan Killed
after. 2 years Unde Torture in prison
his pencil will always Stand witness

Akram Raslan / Akram Raslan (2015)

Jeho tuzka o tom bude vZdy vypovidat.
Syrsky karikaturista Akram Rasldn byl
po dvouletém mudéeni zabit ve vézeni.

Nesetkal jsem se s Akramem Raslanem, ale vzdycky Febrak / Beggar (2015)

jsem o ném védél. Nerad délam tyhle umélecké pocty.
Ale v tomto pfipadé je to ze srdce. Skute¢né jsem totiz
doufal, Ze se dostane z Asadovych véznic. Ale stejné
jako mnozi jini, ani on neptezil. Asad zabiji nad&ji v Syrii.

| didn’t know Akram Raslan but | always knew of
him. | hate doing these tribute artworks. But this
one came from my heart as | really had hope that
he would come out of Assad prisons. But like many,
he never made it alive. Assad kills hope in Syria.

Jsem nezavisly politicky karikaturista, ktery publikuje
hlavné na sociéalnich médiich. Socialni média mohou byt
velmi informativni, ale zarover vedou k tomu, Ze jsme lini
néco v redlném svété délat pro to, éemu davame ,Like".

| am an independent political cartoonist that

publishes mainly on social media. Social media can be
informative but can also make you very lazy to deal
with issues you “Like” on social media in the real world.

Citizen Journalism in Sytia

Obé&ansky Zurnalismus v Syrii /
Citizen Journalism in Syria (2013)

Vyraz ,ob&ansky Zurnalista“ byl hojné pouzivany

b&hem arabského jara k popisu t&ch (v&tdinou ne-

novinafa), ktefi riskovali a stéle riskuji své zivoty, aby

zprostfedkovali ,skuteéné* udalosti zbytku svéta. Egypt (2012)

The term “citizen journalist” was used excessively

during the Arab spring to refer to those (mostly non- Egypt, to je binec.

journalists) who risked and still risk their lives to
share the “real” news with the rest of the world. Egypt is a mess.

[

ABULJADAYEL

Utikej! / Run! (2016)

Kariman Abu-I-Dzad4jil byla na olympiadé v Riu v roce
2016 prvni Saudkou, ktera bézela na 100 metrd. Nedostala
se do kvalifikace, ale dala mnoha satidskym, arabskym

a muslimskym divkdm nadégji bojovat proti tradici

a nevédomosti. Afghanka Kimija Jusefi také zavodila

v §atku a dresu pokryvajicim celé té&lo; dobéhla posledni.

In Rio 2016 Olympics Kariman Abuljadayel was the first
Saudi to run 100m. She didn’t qualify but she gave lots
of Saudi, Arab and Muslim girls hope in fighting tradition
and ignorance. Afghanistan’s Kamia Yousufi also raced

in a hijab and full bodysuit, finishing last.






